
ART NEWS
Original Leaders Not Yet Ec

clusively French and
Modem Develop

By henry n
A IjL those who care for the mode
/A wend their ways to the Belmaf
x ^ where what may be regarded a
erable postscript.to the famous Lexlnj
upon exhibition. It is exclusively Frc
pioneers in tho world of art, and the!
tionB are of tho greatest possible monr
see thl3 show Is to be up to date, or as

can be three thousand miles from the
The list of artlets is admirably c

of the usual difficulty in getting all
so far across seas. For instance, Mai
tigure in Paris, and every shop up an

joyous and impressive specimens of h
would explain to our people the enthus
but which is hardly to be apprehendec
good though it is.

Matisse now is on "easy street" ani
time past, and freedom from worry is
bis new work. While, strictly speaking
the depths of emotion, there is neverthel
and contagious delight in jhat Henry
of life that is expressed with a vii
Matisse is the Rubens of the modern
he again to walk the earth, would be :
and certain brush work.

Deraln is noblcv and at the same tir
for both reasons he will not be so widi
however, beginning to have a fixed plac
Druout, which has been brought about,
his paintings that has arisen in Engla
popular favor he comes off better tha
tainly well represented. His "Femme e
of a primitive, with the little added sor
His landscape, too, is one of his line on<
deooratlve.
But Der&in, Matisse, Braque,3>.

Plcaaso and Mario Laurencin have
been known here already, and the S£
rush to Wanamaker's will not be so
much for their sakes as to discover
Who the new people may Iks and how (]ithey measure up to established standurds.Really it has been some time jr
since any authentic evidence has v
come from the front, and there have tc
been plenty of signs that our ama-
teurs are becoming restless.
Well, the chief of the new names

are these: Maurice Utrillo, Georgio
de Chirico, Survage, Herbln, Ireno
Dagut, Helene Perdriat and Jose de
Togores, and it can be said at once
that each of these new artists achieves
personality, that they add color and
refinement but no new direction to
the movement. Modern art remains
as it was before their advent and the
original leaders are not yet eclipsed.

Utrillo is a sort of a variation of
Maurice do Vlaminck, with the same
nervous, brittle touch; Do Chirico
works a curious vein of dramatic
fantasy, and there is a suggestion in
his manner that he may go the way
of Picabia.that is, to Dadaism.and
Survage is a refinement upon Braque.
The "Guitar et Verre" of Georges

Braquo is to my mind the finest piece
of abstract painting in the collection.
It is rich in color and splendidly decorative.Quite as robust and authoritative,however, is the landscape by
Jean MetzLngor, and there also certainlywill bo intelligent partisans for
the "Fenetre Ouverte" of Juan Grist
the water color by Matisse: the hand-
some landscape, "Venice," by Raoul
Dufy, and tho flower pieces by De
Vlaminck and De Togores. Painters
who have what the dressmakers call
"chic".and it is a totally different affairfrom the thing that painters call
"chic".are Vuillard. Bonnard, Rousselland Van Dongen. All four are belovedof the boulevards, and it has long
been & mystery why no one has im-
ported them for tho pleasure of the
boulevardiers here, for we have boule-
vardiers, plenty of them. j
Tho collection in addition to being

well chosen is well hung. There has he
been a suspicion that theso modern
works of art required a white or al- ^
most white background to achieve an ^
impression. Tho Belmaison Gallery is W|
hung in blue, yot these abstract paint- ha
ings more than hold their own upon it wl
n,d there is no hindrance whatever to th
come between the anxious Ptudent and la

these latest outpourings from Paris.
in.

Fall Academy and
Prize Winning Pictures pi.

Tn searching about for something
mitigating tliat might be said for the
academy in a year when tho dear old
institution appears to be hard pressed I SCI

lilt upon tlie quality of disinterestedness. l'1;
The academy in a direction that I shall ns

Indicate is disinterested. Now, disinter- P°
estedness happens to be my pot virtue. 'j11
I don't mean by that that I possess it,
but that I admire it in others. The c',r
academy Is wonderfully disinterested in h."
the direction that I shall indicate. To
Iv disinterested in any direction is wond<rful, but to be wonderfully disinter- *>
rsted in the direction I shall indicate is °n

. but adjectives fail me.
The happiness of having lit upon a

charming quality in the academy is 'l'
vsther special in a year in which the Wr

voice of criticism han been raised, so to ]0'
tpeak, en masse against the dear old in-
stltution. .People have been forming them- nn

«elves into battalions in order to throw *J"
tones. Now, if disinterestedness hap
ens to bo my pet virtue mob thinking wj

happens to be my pet aversion. I posilivelyrefuse to be one of a mob, and an

specially when a mob gets to marauding,however right it may have orlg- >-i

Jnaliy been in principle. I for one withdrawto an extreme distance. Not by
that must you think me a pacifist. I
urn not, and you must merely believe me,
since poaslbly the distinctions between a eai

Pacifist and a hater of mob thinking th«
have subtleties that require more space aft
than Is at present available for the exact hai
definition. This Flmplo fact la sufficient hei
that I hate mobs.and that I for one Mi
won't throw stones at the dear old acad- of
emy.not this year. or*

e\rs to Minn of the prize winning pic- tlx
it res and my ears to tlie outcrlss that doi
are levelled at them. There are more ym
wnyB than one of looking at things, wil
Why not look at the bright side? And 0111
there Is a bright side n*en to tlio prize lie
winning pictures. That disinterestedness «al
1 spoke of. That's where It comes In.
in the attitude of the wonderful old
academicians toward those prizes. A
thousand dollars Is a good deal, some f

n

people think, and perhaps there are still
rorne people somewhere who think tM)0
Is a good deal. Hut not In Hie Acad my.

r

Hless you. not In the Academy. There Rf"1

Is not the faintest shred of an evidence |pnl
that I can And that any of the acado- ;,,li

inlclans have stirred so much as a little |"a
finger In a conscious effort to nab those "

once respectable sums that Mr. Altaian hui
left to encourage the art of figure paint- Ho
tng. In the years since It has been sta
dangling thero as a bright and enlIcing of
halt oertalnly no on 3 has been cm light In tloi

, , the act of nibbling at It. Is that not top
wonderful? In an age like this! And cei

i

>ANDREV
ilipsed.Exhibition Is Ex- ^
Aims to Show the
ments of Art.

1BRIDE.
rn developments of art must now |
son Gallery at John Wanamaker's, |
3 a postscript.and a very consid- i
5ton Armory Show has been placed 1
inch, but the French are still the
r intentions, audacities and invensntto the outlying nations. So to
j nearly possible up to date as one
Rue de la Boetie.
liosen. although there is evidence
of them to send their best things
:is3e. Ho is quite an outstanding
id down the Rue de la Boetie has
is; nroRnnt mrinnAr moat r>f whirh

ilasm over him that reigns abroad, |j
I from the "Femme a la Fenetre," jl
d has been residing there for some 1
one thing that simply shines from 1
he cannot be accused of plumbing 1

ess in his best tilings an irresistible 1
James used to call the "soft" side W
tuoslty comparable with Rubens, If
group, and Rubens himself, were |f
imong the first to admire his bold |j
ne more reserved than Matisse, and
?ly nor so quickly popular. He is,
e even in the auctions at the Hotel j|
they say, by the keen demand for
nd. In the present little duel for
n Matisse, for he.Derain.is cer-
i la Mantille" has all the austerity
nething that proclaims it of to-day. p
ss.bold, forbidding, but immensely ing

bul

reatly to the Academy's credit? I'll fh,
i>-u la- z
When the late Mr. Altman's wish to tO0
ive a thousand and half a thousand dec
ollars as prizes for figure paintings to Is1
ie fall Academy first becams known I ful
nmediately pictured in my mind a !
anderbilt Gallery crammed from end InJ
end with Susannahs at the Bath. ros

eaths of Achilles and Raisings of Pe'
azaruses, Ac., Ac., but time lias shown the
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>w little I knew ths Academy and the in
sinterestedness of its ways. Why. Mr. the
arry W. Watrous, the esteemed and low
rpetual vice-president of the society, Th«
is ,2ven eschewed the figure pieces to
ith which he used to regale us, end for
is remorselessly (and I hope the types pet
ill not make a mistake and change t0
at word to remorsefully), gone into sch
ndscape. This may be carrying ths n'e
ssion for the "beau gcste" to the ex- arKj
erne, but still no one can help admir- ;lt
g the genuine unconcern for money. (jec
Readers from out of town are not to lani
iderstand that there are no figuro oar
^ces. There are some.but certainly of
e number of them has not increased mot
late years, and if anything has grown Kill

is. Wo do portraits and we do land- tun
apes and even still llfes, but further tor,
an that we do not venture. If you
k a jminter why it Is that we only do -mm

rtraits and landsoanes the chances nrc iWi
it he will tell you that you can't sell
;ure things, that people won't buy
n ; but In that I think he maligns both J
nself and the people. I prefer to be- btei
vc In my own theory of disinterested- and
as. Peoplo used to buy Bougucrreau's Kin
mphs and J. G. Brown's Bootblacks, .
d loved them both. They would again
y and love figure pieces if they had ?S(!
assortment to chose from, bcluntlsts 1
brought in to analyze the situation rsi
«uld probably find something psycho- t.j
ric in It. Figure painting calls for 'J
as, both on the part of the painter !;]d the part of the publle, and In these
ys ideas are not only scarce hut pain- y
to confront. Well, peace will be ii

th tis some of these days am! with tt 3jjII come ease of thinking and play. 8
d possibly some figure paintings.

leb Derujinsky's
Success in America I

"Bob Derujlnsky is a sculptor whose
reer was shipwrecked in Russia at
> time of the groat smash and who &
,er a series of romantic adventures
* apparently found himself ngaln over
e. His exhibition now open in the
Ich Galleries shows an impressive list
American portraits nnd placed decitlvopieces borrowed from their
icrlran owners for the purposes of
s exhibition and a production that Is
ibly Impressive as coming from a
ling man who landed here in 1D1H
Ih but $10 ' liis pocket. Some of
- native sculptors will quite envy Mr.
rujinsky ids past misfortunes for the
te of his present good luck.
\s n sculptor lie has undoubted ability
1 compares favorably with such clever
lerlcans 03 Mr. Ctlder and Mr. Attkcn. 1
carves in wood, makes statuettes,

>s jiortralts and decorative figure
ees, and to nil these branches of the
ilptor's art he bends his style synthetically.lie was educated in French
1 ids work Is essentially French In
nner. French as lie is. however. It
not surprising thnt his best portrait
it Is of his fellow-countryman. Prof,
erich, which lias been achieved under- 5
ndlngly. It Is said that his bronze, £Col. Roosevelt met with apprecla-1
n in certain quarters, but as a mat- jyof fact it Is far fr<im being aa ao-)jtable, artistically, as the one of

I
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* A Southern Slave"NewSociety Exhibition W

of. Roerich, anil this Is not surprie-' a

r either. [ p
Phe statuettes have grace and charm a

t the most successful are those that a
ire Continental themes. "FalstafT," o

>ugh clever, for instance, could never f
iply Impress an Englishman. It is
much like a fat Pierrot. Of the f

:orative works the best are the four h
ures typifying the elements, which arc t
1 of academic virtues. a
Mr. Derujinsky studied under Prof, c
albert and Prof. Verlet at the Cola- a
is I School in Paris. He returned to v
troarad in 1913 where he completed

five year course at the Academic

.V V
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Belmaison Gallery a.t W/

three years, anil In consideration of cu
many prizes ho had taken was al- c<
ed to compete for tho Prix de Rome, fl
s fates, however, did not allow him T
so to Rome. Suspected of sympathy g
the aristocrats he was driven from cl
rograd by the Bolshevlkl and fled si
the Crimea, where he Joined his T
ool friend, Prince Felix Youssiupoff. la
lived through the German occupation tl
the second Bolshevik invasion, but! st

the collapse of Dentkln's army he ei
ided to come to America, where he T
ded with $10 that, It is said, he ai
ned on shipboard. Certain friends! si
his father's. In Washington, sur- bi
Jnted the difficulties made by the cj
s island officials, and since then for- n<
o has smiled upon this Russian sculp- w
as the exhibition shows.

any Exhibitions £
During the Week o<

ohn O'Shca Is an Irishman who has
ri painting seven years in this country
his exhibition just opened In the cy

gore Galleries shows that he has th
. 1.

R ~'j fl |j&iiwhB inanfl^^HiNR|^^R|ijpF »p

R
RD^HHRR^n^RRI^^EHg^^^v J BM
I^RFj2| i he

T>

3flBR(R BikSfx

Miss Mary Hovt Wiborg
GitO Deiuuiwsior a*<*. MILCH Galleys ,'n

po

V YORK HERALD, SI

:WARTIS1
*

^ c

M c

1 1

n c

§ o

1 II
¥:>

ii-i
i
|
1 t

ax! a

$ v

I '

f 8

l "

fs.A .^ ..C . ,»

5y Eugene Speicheie^ l
ildenstein Galleries i,

jcfjulrcd a genuine American accent. He *

ainta boldly, broadly and with un-
^

bashed color. A few of the landscapes v
re autumn affairs in Maine and the col- j,
rs used are vividly worthy of this most 0
smuus of our spectacles. t.
From Maine Mr. O'Shea went to Call- j

ornia, where most of the pictures of s
is exhibition were painted. He painted t
hn rp:i manv timrs ji.ncl hft naints it liko
man who is not afralj of it. His rocky s
oasts and hills with cypress trees are t
II vigorously handled and they carry .

veil, too. a
* 1

Johanna Woodwell Mailman makes n't

Gteis
^namakers'

ebut at the Knoedler Galleries with a

illcctlon of colorful paintings, including
owcr pieces, landscapes and portraits. v

he most successful of her portraits Is n

roup of Mrs. Edward J. House and her
ftildren and ono of the best of her land

apesof a Southern "Storm Wind."
here is a more personal noto to this
st picture that Is achieved In any of
to others and It portrays excellently the
:ir among the palm trees and the
nerald streak In the storm rushed sea.

he flower studies are all ambitious, the ®

rtist not hesitating to attack in detail °

ich difficult things as outdoor flower
ids, but one of the best is the panel "

died "Zinnias," which Is quite In the 0

»w flower style, the decorative style )
hWi appeals to architects.

.

"iiie paintings of horses and dogs by (
eorge Ford Norrls, shown during the
eek in the Scliwarts Galleries, are full n
' the qualities of direct observation, a
ovlng that the artist has an all round ](
lowledge of animals. He appreciates ^

the full 111" nervous, high strung M
laracterlstlcs of race horses and other
loroughbreds and brings out points that
ight to innke his pictures appeal to
lortsmen. One of his canvases shows j
'me field trial pointers in which the
tgs. In addition to being admirably .

awn, are so nicely placed that the
cture takes on a good mural character ^
i decoration. )(

"

n
Arthur Tooth & Sons have arranged

1 exhibition of eighteenth century En-,
Ish portraits that Includes fine sped-:
en* of thu greatest artists of the f]
rlod, Including 'Inlnshorough, Sir
ishua Reynolds. Sir Thomns I-awrenoe, C|
r Hmrv Hicburn. Gilbert Stuart .,

>hn Opio Mtxl J. Northcoto. An es-' <y
iclally lively portrait l>y this last y
lined painter I?1 "The Chess l'layers," g
>mlng from the collection of I-ndy (j
lowdcn. Northeote Is better known In fo
Is country for his witty romlntscenees g
wonderfully written down by Haslitt, «<

id which (fave admirable pen pictures fl
all of his great contemporaries. In n

o "Chess l'layers" therj Is evidence of: u
« skill that gave him a place In the fi
eat world and made him so Important cl
figure In it

g
In the Van Vleet Tompkins exhibition H
the Kraushaar Oallerlea there Is still d

lother of the many sequence# to the! IS
idepen<lent Society's shows, for Van ,l
led Tompkins was first llseoverod by ir
at Institution. A curious picture (l'

,lled "The Third Pay" first called at- J"'
ntlon to his name, and It is again
mwn. In It there Is a trroup of round ir

lis, each hill In a color peculiar to It- ^If. and all the hills at the same time '

>th delicate and strong In color, and *

ick of them a mysterious Ryder sky. It
a queer picture, as queer as they make j
em, but somehow It Impresses the he-; r

>ldcr as being genuine and sincere. ?!
tere Is no other picture like It In Mr. *

lompson'a present collection, hut all of
o,

s work Is weird and all of It Is In good
!or' j R

Elinor M. Barnard, an English por-1 p
sit painter of children, Is showing a
the Ehrlch Celeries, a collection of j ortrslts recently painted In this country. | n

i
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rs ADD C(
Ilss Barnard uses the medium of watci
lolor -with gratifying ease and nevei
ails to bring out its transparency. Sh<
las undoubU-d sympathy with childret
>nd manages to catch them at their mom
ngaglng moments. She does, however
xtend her portraits to the sizes that ar<

isually permitted only to painters It
ills, but this is probably because thi
wners of the children and the nrosnec

Ive owners of the water colors insis
ipon It.

Votes and Activities
In the World of Art

An exhibition of eolor crayon drawngsby M. von Itecklinghausen is now
n at E. Weyhe's. The drawings show
ri interesting technical novelty in thai
hey are made with colored crayons on n

pecial tinted paper. The colors liavt
11 the freshness and spontuneity ol
astol, but without its drawback of lmermanence.The drawings are decoraiverenderings of landsca|>e scenes or

,ong Island and the Catskills. Mr. vor

tecklinghausen was one of the "disoverles"at the exhibitions of the Soietyof Independent Artists.

A timely exhibition at the Brooklyr
luseum in connection with the cciebraionof the Armistice Anniversary is s

erics of original color sketches for th<
fflcla.1 portraits of certain distinguished
tatesrmn and generals as follows
'ortralt of Gen. Diaz, portrait of Fielt
larshal Halg, portrait of Gen. Joffre anc
ortralt of Premier Orlando by John C
ohansen, and portrait of King Albert
ortralt of Premier Lloyd George anc
ortralt of Gen. Pershing by Douglai
rolk. These paintings are loaned bs
Ir. Herbert L. Pratt. They are tin
riginal studies for portraits, which wert
riade by American artists sent abroac
uring the war for the purpose.

A favrlle glass memorial window, repesentingthe return of the soul to God
« to be placed In St. James's Churcli o

lew York city in memory of Valerit
iray Treadwell, the wife of Col. Ilarr;
I. Treadwell of Tiffany & Co., New
fork.
The window has two Gothic opening:

rhleh illustrate the subject in oxciuits
tely rich depth of color and in beaut]
f line and composition. For the firs
Ime in the history of glass in this winlowthere are mountains in the fore
rround. On the right, hovering ove
hese mountain tops, is an angel clad ii
[clicately opalescont robes, bearing i

pray of lilies, symbol of the resurrec
ion. From this foreground one look:
.cross a deep chasm in which are thi
..HI... ,.» ,1 ,-1- fnt'oct cm-uHlnr ti

he foot of far distant hazy lillls. Abovi
hc-se, contrasting strongly with thei
otnbrc colors. Is a streak of brillian
ellow sunset sky, overhung by cloud:
hrough which appear the indistinc
gurea of singing angels.
At the base of the window is the in

cription, "In loving memory of Valerif
Iray Treadtgell .1S5-I-1921.Wlfo o

larry Hayden Treadwell."
The window was made at the Eccle

iastical Denartment of the Tiffany
Itudios of New York city.

The exectitlve committee of the Nov
'ork Chapter of American Institute ol
architects, as trustees of the travellinf
cholarship founded by Pierre L. L<
'.run, announces a competition for thi
election of a beneficiary. The pro
ramme will be Issued about January 1
ailing for the drawings, which are to b<
lellvered about March 1, 1922.
All those wishing to enter the eompe.

ition should arrange at once for nomh
latlon by a member of the Amerlcar
nstltute of Architects. The nomlnatior
ilanks can be obtained of the secretary
f the chapter, at 213 West Fifty-sevnthstreet, and the nominations shoult
ie sent so as to be received by January

1922.
The following extracts from the deet

f gift explain the conditions:
"Fourteen hundred dollars. . , . Is t<

i« awarded ... to some deserving
nd meritorious architect or architects
al draughtsman, resident anywhere lr
ii>: uniica oiaies, in hui mm in i'n.> im

he expenses of a European trip last
UK not less than six months.
"The selection of the beneficiary o!

he scholarship Is to be by means of r

ompetltlon . . . and the drawing
ailed for . . . are to be submitted foi
xaminatlon and Judgment to a Jurj
onsisting of at least three praetisini
rchltects, no one of whom is to be eon

ected with any school or atelier for tin
caching of architecture. In making thi
.ward the Jury Is to give a full am

arcful consideration to the records o:
uallflration filed by the competitors a:

/ell as the comparative excellence ol
he drawings submitted.
"Any architect or archltectura
raughtsman. a citizen and resident ol
h" United States, not under 23 or OVei
0 years of age, who shall, for at leasl
hree years, have been either engage.
1 active practice, or employed ns at

rchltectural draughtsman, and who i>
ot and has not been the beneficiary ol
ny other travelling scholarship, shall
e eligible to compete.
"Every competitor must be nominal.<J

y a member of the American Institute
f Architects who shall certify that the
hove conditions are fulflled, and that in
Is opinion the competitor Is desorvln,'
f the scholarship. No member of th.
istltute shall nomlnalo more than on*
1) candidate.
"Every competitor must engage to retain.If succesful, at least six month"
broad and devote well and truly that
ngth of time to travel and the study ol
rchttecture otherwise than by entering
ny school or atelier or attending lec«
ires. It being Intended that the benefit
erlved from this travelling scholarship
ball supplement school or office exp«lenee.
"The successful competitor shall write
rom time to time, but not less than once
very two months, to the New York
hapter of American Institute of Arch*
ects, giving on account of the employ*
lent of his time."

No artist of any country at nny time
a completely and so unconsciously In*
iuanced and dominated the art of a

auntry as did Henjamin West. Kindly,
aurteous, helpful, hospitable, his studio
nd home was the abiding place ol

latthew Pratt, Joseph Wright, John
ingleton Copley, Charles Wilson Peule,
ilbert Stuart, John Trumbull, Ih-nirandtPenle, Samuel L. Waldo, Thomas
ully, Robert Pulton, Washington A 11ton,Edward Mai bono, H. P. B. More,
talph Karle, n galaxy of artists who
lade our early artistic history, rarru
nder his splendid Influence and rcectedIlls artistic honesty and high
liaracter.
Benjamin West was born In the small
uaker community of Springfield. now
warthmore, Pa., on October lb 1T.1S,
icil In London, England, on March 11.
>30. In the hundred years succeeding
is death West lias been but a name
i English and American art. Time
ulled the Interest and obscured his
nutation. The recently developed Inn-netIn early American art necessarily
creased the attention given to the
alntlngs of West, and a realisation bar
ime to artists, collectors, and more
lowly to the general public, that con

mpornryJudgment on the art of BoninilnWest was Justified. Prom paintigportraits In Philadelphia for a mere
iibslstence to become the painter to the
ling of England, standing with Reyoldsand Lawrence In his profession,
no of the founders of the Royal Acadmyand Its second president, succeeding
ieynolds, seems a bit of romance rathet
inn a statement of fact. In an atmosherewhere the Imitation of the classk
rt was a fixed standard, his palntlngf
f the "Death of Wolf*- ftdlowcd by hi!
an* other historical compositions

27, 1921.

OR TYVW
struck a new ana true note In depleting a

ri events of history.
I Time, the arbiter of all things artls1'tic, has ordained that West to this genIIration Is destined to survive in roputa..tion matnly on account of the most or

a excellent portraits he has painted. A di
1 future generation may awake to the
21 full knowledge of the splendid compo- .

alliens, technique, color and good craftst;manship in Ills historical and religious 1"
series, the beauty of his decorative pic. hi
tures. What real "tours des forces"
are his "Christ Healing the Slcl<" In ,

our Pennsylvania Hospital. "Peter He-
r

_ Jectlng His Master," "Death on the Palo Pr
Horse" at the Pennsylvania Academy pr
of the Fine Arts! The collection of il£
paintings and drawings brought to- flJ

. gether in this exhibition gives a full !i(
t view of the versatility and great power m
t of Benjamin West. A revelation alike
> to the artist3 and laymen : "West was

'

f burled in St. Paul's Cathedral following rQ
. Barry, Reynolds and Van Dyke to that -,

abode of tho illustrious dead. The si,
, j>a.ll was borne by noblemen, Anibassa- Jn
, dors and academicians and sixty coaches

brought up tho splendid procession.". .rThus quotes Dunlap. v
The Art Alliance has rendered Phils- in

delphla, Pennsylvania and our entire n
> country a great service In bringing to tie

the place of his nativity this memorial tm
t exhibition to the end that a prophet in
, shall have the honor In his own coun- r;i
1 j tr Albert Rosenthal. tu

November 18. 1921.
1 . 'V

' "AMBUSH" TO MOVE. 11

>111
"Ambush," the Theatre Guild play, sru

1 which has been running at the Garrick e''

5 Theatre, moves, to the Belmont to-morr ]»
,

row night. Frank Belcher, who has ac
i been appearing in Arthur Riehman's :<c

drama, goes along with it, instead of ap- ]"
pcarltig In the new Guild production, as

announced. (en

i!j
important
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! MACBETH GALLED

I Established 1892^
Fifth Arwuit Exhibition

"INTIMATE
PAINTINGS"

AMERICAN
ARTISTS

Xnrember it to Dtrrmhrr It

Visitors IVelcomc

- 450 FIFTHAVENUE * ||
Two Doors South ofthe Library

' E
I

D. B. Butler& Co. ^
Etchings, Mezzotints in Color by s.

Noted Etchers end Engravers Jfl
Frames

601 Madison Ave. (57 St.)

LAST WEEK
EXHIBITION
SCULPTURE |_
DERUJINSKY T

MILCH
GALLERIES
108 WEST 57th STREET

SPANISH
Antique Shop
IMPORTS DIRECTLY FROM SPAIN

AND HANDLES
SPANISH ANTIQUES EXCLUSIVELY.
YOU ARE CORDIALLY INVITED TO
INSPECT OUR LATEST IMPORTATIONS

: MADISON AVENUE «,&%«.

ANAMAK
1merican Sporting I

Prints by W. J. Hays
W. J. Hays, an associate of the Acad-
ny, has found an unvvorked Held in the
)inain of art, and the Brown-Robertson *

illeries are aiding him to speed the a

ougli. He makes sporting pictures and I
ints and they have put them upon ex- "

bition. | £
It seems curious that so little has been K
>ne in the lino of sporting pictures and v

'nts In America, for we make a great a

etence of loving sports and always j.
tvc. i nen, too. me artist who goes in ;i
r this branch of work has certain v
enses that put as much spirit into his |,
oo<l as licenses always put into the tl
>et's. The sportsman who will love his p
oduction most will never think of «

mparing it with the work of Albrecht
urer or Hans Memling, but will con- c
ier only how true it is in fact and how w
any true facts it contains. I a
.Mr. Hays's hunting scenes nrc most b
unistakably placed against the genuine si
nerican background. It seems amus- tl
g merely to see the pack pursuing o
e fox pell-mell through an American u
Id of shocked corn. That in itself Is a p
inting scene that never could take place tl
England.the land that has raised t

orts to the dignity of politics and X'oll- p
« to the plane of religion. si
In a "Meet at Andrew Halght's" the p
dcoated huntsmen are seen assembling P
a typical native crossroads in the p<

nlst of the usual modern assembly of >;
Jtor cars, and later these same hunt- w
h are seen pursuing the wily fox ri
rougli hill and dale. It ought to be ft p
rticular pride to the hunters who
tually hunt the region Mr. Hays de- g
ribes to see themselves thus set down si

permanent print, and collectors doubt- s<
3 will be quick to respond to a form ir
art which heretofore has been gen- n<

illy imported. ft

»
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5LDS LAWRENCE
EY HOPPNER
JRN BEECHEY

ibitlon
S by
MSHIP

Fowles
ralleriw
vunwccu oinu ana Dora otrcccs^

ER & CO.
Avenue

3N OF

aits

UCHS
December 10
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647FIFTH AVE I fi

I
NEW SOCIETY , ARTISTS

MLOENSTEIN GALLERY

yiDENSINPSQalleriesgQj be

Ouing to great success, Ore
SPECIAL EXHIBITION

WORKS 4

MARY ROGERS
has been extended to December 1

45 Weil 44th St. "" "7^"": " '

CHRISTMAS I
CARDS

English, French and
American with your own
PRIVATE SENTIMENT
engraved from your visitingcard plate
CORLIES, MACY

& CO.
7 East 45th St. 20 John St.. N.Y.
52 Court Strrrt BROOKLYN

Philip SUVAL
Largest and best collection of
Mezzotints and Etchings.

Paintings Restored.
746 MADJSON AVE.

Brtweea «th *Mh its., N. T.

5

F.R SHOW
Starkweather's Pictures

At Galleries Intime
The Ga Merle liiUme appears to b« an
nstllutlou with possibilities. It is In _

he most fashionable section of the
dty. It has spacious rooms. It lies
n air of luxury. It really is intinic
'iotures are shown in conjunction with
asy chairs. There Is a grand pianontl. on occasion, music. I even heat'!
omething said about tea. It is just ti »
ort of place Into which people will
tander who n«ver before looked into
rt, and who will see things in art they
ever saw before. It may make history,ike the Junior Art Patrons, by starting
lot of new connoisseurs upon their

ray. In fact, there Is something ldcalsticabout the Gallery Intime, and
he mere fact that somebody there apearsto ho having a good time with art
'ill induce others to wade in.
The present exhibition in this gallery
onsists of the work of William Stnrk

eather.The principal canvases have
Iready been discussed in these columns,
ut the show can be recommended anew
ince it shows the strange versatility of
le painter. Mr. Starkweather is a man
f many moods. Or perhaps he is unsuallyimpressionable. Evidence in the
iotures themselves seem to bear out
lis supposition. The portrait of MUe.
omcscu, Socialist, for instance. It 's
ainted with an easy plasticity that
uggests that it was painted in some
lace where plasticity is in the air, say
arls. Or perhaps it was merely the
ersonal and continental plastici.sm of
tile. Tomoscu that put Mr. Starkweather'sbrushes at such ease. At any
ite It is quite different, from any other
Icture in the exhibition.
Tho immense canvas devoted to the
lorlfioation of Margaret Dort.avan. a
;rul> woman, bus already been deWibedin these columns unit n rndr.iv
ik of it liocs not lessen the impressiveessof it. It haa a genuine religious
eling in it.a thing rare at this epoch.

668 Fifth Acenue

CHRISTINE
HERTER
EXHIBITION
KINGORE
GALLERY
TOMORROW

METCALFE |
EXHIBITION
INTERIORS
KINGORE
GALLERY

O'SHEA
EXHIBITION
CONTINUING
KINGORE
GALLERY
BABCOCK GALLERY

19 Fa*t 49th Street

Exhibition Nov. 28-Dec. 10
Guild of American Painters

>r*. Costiyan, Delwiller, Ennit, Eddy, Farnm,Freedlander, llazell, Hudaon. Julius, Kimil,Mayer, Roth, Starkweather, Stenrcl, Swope

Landscapes and Portraits

William
Starkweather

exhibited at

kfflG tag
ANNE PINNEO

749 Fifth Avenue
Pally If! A. M. to Ift P. Bun. 1-5 P. M

EXHIBITION^
of

Paintings and Drawings

FRANK BURTY
Noicmber 28 to December 24

At the Gallertu o]

JOSEPH BRUMMER
43 East 57th Street

*.


